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 “Storytelling through Music” Festival 

Music composers international competition 
“KORCZAK’S CHILDREN’S WORLD”  

for compositions of music for chamber theatre, children and young people 
 

FOREWORD 
 

The Competition 
Benedetto Marcello Conservatory in Venice is pleased to announce the music composers international 
competition " Korczak’s children’s world", part of the second edition of the “Storytelling through Music” 
(“Narrare in Musica”) Festival. The competition is open to composers of music for chamber theatre as 
well as to composers of music for children and young people. It intends to celebrate the eightieth 
anniversary of Korczak’s tragic death in the Nazi concentration camp in Treblinka. All compositions will 
be inspired by Janusz Korczak’s pedagogic thinking and ethos. 
All lyrics will be either excerpts from Korczak’s original writings or inspired by Korczak’s thinking. Also, 
lyrics can be either in Italian language or in English language. 
The competition is going to take place in 2023 in Venice.   
 
Organisers 
The competition is organised by Benedetto Marcello Conservatory in Venice and it is part of the project 
“Storytelling through Music” (“Narrare in Musica”) by the Music Education Department. Also, the 
competition is part of the Prix Janusz Korczak de Littérature Jeunesse and it is funded by Rothschild 
Foundation.  
 
Participating composers 
The competition is open to composers from all over the world. The suitable candidates must be under 
40 years old on 1st March 2023. 
 
Where the competition takes place  
The jury will be selecting the winning applicants. Afterwards, the winning applicants will be invited to 
stay for three days in Venice. During their stay, they will have the chance to curate and fine tune the 
preparation of their works through rehearsals together with the musicians and the director.  
 
 

RULES & REGULATIONS 
 

Art. 1 - Categories 
 
The competition awards two categories: 
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Category 1: Instrumental compositions or compositions for instruments and voice, for youth 
ensembles.  
A youth ensemble will be performing the selected musical work, together with musicians selected by 
the Organisers. 
In that case, the musical works ought to take into account the performers’ instrumental and vocal skills. 
 
Category 2: Musical works for theatre chamber. 
The Organisers will be choosing the musicians performing the selected musical piece. This may require 
the involvement of a school choir, too, if necessary. 

Please, refer to Art. 2 for more details about the ensembles in each category. 

The composers can be the authors of their musical piece lyrics. Alternatively, they may want to 
delegate the writing of the lyrics to a colleague. The lyrics (libretto) ought to be inspired by Janusz 
Korczak’s book “A child’s right to respect” (1929). 

 

All competing compositions must be suitable for an adult audience as well as for children and young 
people.  

 
Art. 2 – Ensembles 

 
Different types of ensembles are allowed in each category. See details below.  

Category 1 – Instrumental compositions or compositions for voices and instruments, for youth 
ensembles. 
Ensemble consisting of a maximum of 12 performers*, chosen amongst the following ones: 
 Violin, Viola, Cello, Double Bass.  

 Flute, Piccolo (Transverse flute), Oboe, Clarinet, Bassoon, Trumpet, Trombone, French Horn. 
 Harp 

 Classical or electric guitar 
 Percussion, 1 or 2 performers (vibraphone, xylophone, marimba, timpani (kettledrums), drum, 

drums, gong, tam-tam, small percussion, Orff instruments). 

 Piano or Electric keyboard (both 2 or 4 hands) 

 Male voice or female voice and/or Narrator.  
 Fixed media (1 performer) 

Composers are allowed to choose more than one instrument of the same type, as long as no more than 
12 performers are involved, excluding voices.  

*Compositions (for youth ensambles) will have to keep into consideration the members as well as the 
performers’ actual instrumental and vocal skills.  
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One of the evaluation criteria will refer to how the composition is suitable to the performers’ technical 
skills. 
 
Category 2 – Musical pieces for theatre chamber.  
Ensemble consisting of a maximum of 15 performers, solo voices and school choir, chosen amongst 
the following ones: 
 Violin, Viola, Cello, Double Bass.  

 Flute, Piccolo (Transverse flute), Oboe, Clarinet, Bassoon, Trumpet, Trombone, French Horn. 
 Harp 
 Percussion, 1 or 2 performers (vibraphone, xylophone, marimba, timpani (kettledrums), drum, 

drums, gong, tam-tam, small percussion). 

 Classical or electric guitar 
 Keyboards: Piano, Harpsichord, Electric keyboard. 

 Male solo voices or female solo voices and/or narrators. 
 White voices school choir* 
 Fixed media (1 performer) 

Composers are allowed to choose more than one instrument of the same type, as long as no more than 
15 performers are involved, excluding solo voices and school choir. 

*One voice or two voices parts ought to be suitable for children’s vocal extension.  
 

Art. 3 – Compositions submission and length 
 

The compositions must have never been performed in public. Also, they must not have been published 
neither online, nor on digital platforms. They must not have been ever printed, as well. Any 
compositions not meeting those formal requirements will be excluded from the competition. 

The scores must be anonymous. Also, they must be written using a software for digital scoring (Finale, 
Sibelius or similar) and submitted in PDF. 

The lyrics, as well, must be anonymous and must be submitted in PDF. 

The length of the compositions must be as follows: 
 Category 1: minimum 10 minute, maximum 15 minutes 

 Category 2: minimum 15, maximum 25 minutes 
 

Art. 4 - Application 
 

The applicants wishing to apply will be asked to: 

1) To fill the application form in (form attached to the present document)  
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2) To fill the data privacy disclaimer in (disclaimer attached to the present document) 
3) To attach the receipt of payment for the application fee 
4) To attach the score (as per specifications below) 

The applicants must forward the application form and the attachments required to the following email 
address:  conservatorio.venezia@conservatoriovenezia.net , with object: “International competition 
KORCZAK’S CHILDREN’S WORLD – Category nr. …..” (1 or 2). 

The score must be anonymous. Also, the score must include a “motto” the candidate will write both 
on the application and in the title of the PDF file attached to the application. 

We will automatically exclude any applications whose scores are not anonymous or not quoting the 
“motto” in the application form, in the score and in the file title. 

The applicants are allowed to forward an audio simulation track of the composition (in mp3). This is 
optional. The track must be recorded by using electronic tools and a digital data transfer application 
(Google Drive, Wetransfer). The track must be then forwarded to the above email address. The file title 
must be the “motto” as quoted in the application form and in the score.   

Those applicants wishing to apply for more than one category must submit one application 
(application form, attachments and receipt of payment) for each category.   

 
Art. 5 – Application fees and deadlines 

 
The application fees are as follows:  

 30 € for the category 1;  

 50 € for the category 2.  

Applicants must pay exclusively through the PagoPA portal, heading to the following link: 
https://www.conservatoriovenezia.eu/pagopa/ 
The applicants are asked to read the instructions “altre tipologie di pagamento” (“other ways to pay”), 
to click the button “Accedi al portale Mypay” (“Access Mypay portal”) and to choose the option 
“Iscrizione per Partecipazione a Masterclass e ad altre iniziative del Conservatorio” (“Application for 
Masterclasses and other initiatives of the Conservatory”). 

The application fees are not refundable. 

 Deadline for submitting the applications: by 01/03/2023  

 Winners announced: 15/03/2023 

 Residential stay and final concert: end of May/ beginning of June 2023 
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Art. 6 - Prizes 
 

The jury will choose two composers, one for each category. The winning composers will be awarded 
the following prizes: 

 Absolute First Prize for the best composition in Category 1 -  € 1.000,00 

 Absolute First Prize for the best composition in Category 2 - € 2.000,00 

The Organizers will also offer the two winning composers: 

- A three-day residential stay in Venice for performing the musical piece and for setting up the 
musical work for the theatre chamber.  

- The final Concert taking place at the end of the residential stay. During the concert the winning 
compositions will be performed at the Conservatory or in other places chosen by the Conservatory. 

- The audio/video recording of the performance in the highest quality resolution, aiming at 
documenting the winning musical works. The recordings will remain in the archives of the 
Conservatory. 

Ex-aequo prizes will not be allowed. 

The jury will not adjudicate any prize in the instance the compositions received do not reach the 
standards expected in terms of quality and technical suitability. 

The decision of the jury is final and is not subject to any appeal. 

 
Art. 7 – The jury 

 
The members of the jury will be: 
- Paolo Furlani*, composer, President of the Jury.  
- Shlomi Frige, composer, collaborator in Prix Janusz Korczak de Littérature Jeunesse, nominated by 

the Organisers. 
- Roberto Gottipavero, director of “Benedetto Marcello” Conservatory, nominated by the 

Organisers.  
- Other members to be nominated by the Organisers. Those members will be well known 

contributors, widely recognised on a national and international scale. 
 

Art. 8 – Final rules 
 
By taking part in the competition, the applicants automatically accept the rules and the regulations of 
the present call for applications. 
 

-----------------------------------------------§§§§§§§§§§§§§§§§§§----------------------------------------------- 
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*Paolo Furlani is the author of 12 operas, 9 of which have been performed: El roverso mondo, from Ruzante (Udine 1995), Il teatrino 
delle maraviglie, from Cervantes (Lugo 1995), Le parole al buio, from P. Puppa (Spoleto 1998), Incanto di Natale, libretto by R. Diana, 
from Dickens (Rovigo and Mestre 2000 and 2004), Singin’ in the Brain, libretto by E. Barbalich, from O. Sachs (Ferentino 2000), La casa 
dei mostri, libretto by M. Vago (Venezia 2003 and 2006, Genoa 2005, Firenze 2007 and 2014), Il principe granchio, libretto by M. 
Chiarenza (Modena 2006), Il vestito nuovo dell’imperatore, libretto by G. Rodari (Savona 2009, Genova 2010, Incheon, South Korea, 
2010, Venice and Pordenone 2012-3), The Water Babies – Bambini acquatici, libretto by P. Lynch, from Kingsley (Rovigo 2014). Those 
operas have been produced by theatres such as La Fenice Theatre (Venice), Carlo Felice Theatre (Genoa), Maggio Musicale Fiorentino 
Theatre (Florence), Teatro Comunale “L. Pavarotti” (Modena) and Rovigo Teatro Sociale (Rovigo).  

Paolo Furlani won important national and international composers awards:  “Wien Modern 2000”; “Orpheus 1998” of Teatro Lirico 
Sperimentale in Spoleto; Anima Mundi Pisa (2022).  

His symphonic musical works have been performed at Biennale of Venice (2004) and by the Milan Symphony Orchestra (2019). 

He collaborated with Teatro Stabile Veneto. He is author of some incidental music as well as a melologue in collaboration with Teatro La 
Fenice (Venice). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Janusz Korczak  

Pedagogue, writer and doctor (1878-1942). Janusz Korczak dedicated his life to children. He defended 
the children’s right to be children, meaning their right to be free in expressing themselves and their 
right to make mistakes, always supported - rather than conditioned – by adults. In 1913 he founded 
The Children’s Home Orphanage, a children’s society based upon the values of equality, brotherhood, 
freedom and solidarity between pupils and educators. He believed those values were at the basis of 
any important change in the world. He never abandoned his children, not even when they were 
deported to the Nazi extermination camp in Treblinka. Although he could avoid his deportation, he 
decided to leave with them. He died during the journey. 
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«A slave hasn’t the right to have children. I am a Polish Jewish under the Tsarist occupation and I chose 
to serve the children and their cause.» (letter written by Korczak to Mieczysław Zybertal, 30th March 
1937).  

 
Compositions topic 

The compositions will have to reflect the principles upon which Korczak’s immense work is based, 
specifically in relation to children’s rights. 

Here below are some examples and cues: 

- Children’s right to be small people because they have experienced little – they haven’t read anything 
yet – and they don’t know a lot of things.*    

- Children’s right to be children and to be considered by the adults for their inner wealth, although they 
are “only” children. 

A child is only a kid. In the future he is going to become a person. In the future, though, not now. Then 
he will really be… 
The children’s clear sense of democracy doesn’t know hierarchy. Children suffer equally in front of the 
fatigue of a worker as much as in front of a cart horse misery. They can feel close to a dog as well as to 
a bird, they feel equal to a butterfly as well as to a flower, they see a brother in a rock as well as in a 
shell.* 
 
- Children’s right to be heard because, they have big needs, although they are young. 
We may think small things have small needs, small joys, small pains. We are impressed by: big cities, 
tall mountains, a big tree. We say “Big acts, great man.”* 

- Children’s right to be themselves, even when this doesn’t reflect the parents’/educators’ 
expectations. 
How rare it is they become how we wished them to be, often growing up is followed by a feeling of 
delusion. “He should already have… She was supposed to… He was supposed to…” 

- Children’s right to express themselves and to be listened regarding any matter of their concern.  
Who is going to ask a naive little one for an opinion or a permission? What can he possibly have to say 
that is so important?* 

- Children’s right to be helped by the adults, as they explore the world. 
For a child it is difficult to catch up with the grown-up’s pace because of their little, short legs; he disappears in 
the middle of a crowd. A child is so small, light, so little thing. We shall bend towards him.* 

- Children’s right to a gentle and not-violent education 
The adult may stop a child through violence (…), the child knows he has to do it, he has no escape: how many 
times he tried in vain before understanding, surrendering, giving up.* 

- Children’s right to be accompanied with trust and patience, rather than being judged.  
Rarely we are advisors and comforters, often we are strict judgers.  
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All these years of work led me to confirm with more and more clarity that children deserve respect, trust, 
friendship; that it is nice to live within a cheerful atmosphere made of delicate feelings, of joyful laughs, of first 
enthusiastic efforts and of sincere wonder, of beloved joys. Working becomes stimulating, generative and 
beautiful.* 

- Children’s right to resting and to free time, to playing and to recreational activities.  
A child doesn’t think it is a waste of time spending time on a fairy tale, on a chat with the dog, on playing ball, 
on carefully watching a drawing, on tracing a letter, all this is done in a lovely manner. Children are definitely 
right.* 

- Children’s right to be stimulated, rather than being supervised or channelled towards a unique 
direction.  
Supervising so that he listens, supervising so that he acts…  
If the educator looks for those personality traits and for those qualities that, on his eyes, seem to be the most 
positive and precious ones and if he tries to shape the children according to one model only, to push them all 
towards the same direction, that educator is going to be mistaken soon. Some children will pretend to follow 
him. Some others will rebel as soon as they will realise they have been tricked.  

 

*Excerpts freely adapted from: Janusz Korczak - “A child’s right to respect” (1929) 


